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Boginning first or ‘fifteenth 


FOSTER PUBLIC INTEREST. In HE Music IN THE FILMS 
PO. ENCOURAGE MUSICIANS WHO ARE DEVELOFING THIS NEW ART-FORM; 
TO AWAKEN STUDENTS TO THE ARTISTIC AND PRACTI CAL POSSIBILITIES: 
«OF THIS NEW MEDIUM OF EX PRESSION. 


_ Morrison, Sigmund Spaeth, Gordon Bailey, Helen C, Dill, John Warren Erb, 2 
Adelaide Gescheidt, Howard Hanson, James Shelley Hamilton, William C. 
 Hartshom, Philip: Alma Lille Belle Fitts, Naomi Reynolds, 


thet. Comoil members and readers of FILM MUsTC NOTES, the. official 


— : organ of the NATIONAL FILM MUSIC COUNCIL, would welcome a better Imowledge of the 


_ Service being rendered this. is ‘made along with suggested future 


the interest. dosing the past two. years ‘among. the institutions, 
the various organizations, music club members and individuals throughout the com- 
also in England, Canada and Australia, as. well as Hawaii, the Pal 

our Southern Neighbors, is proof that. plans must be made to take care of in- | 
oreased interest. We have no desire to commercialize our efforts even though we 
have had several attractive offers to issue our publication, FILM MUSIC NOTES, on . 
commercial basis. Our one desire is to assist in creating public interest in the © 


music of the films; to thus encourage the fine musicians who write this music (over a a 
three-fourths of them born in America) and to work out a practical plan of instruc- ae 


tion in this new and important develoment in mus ic education. Students of today — 


will become the film :wsicians of tomorrow. The music departments of the motion 4 
picture studios demand the highest standards of musicianship...those who are capable Ty . 


in every way as composers, arrangers, orchestrators, songwriters, choral directors, _ 


| ‘The postwar world wild see meny subjects tanght. ‘through instruction. 
and films will be used extensively. Music should be one of those subjects and a 
Council committee is already working on outlines of study at the urgent request of 
many music educators. Questions and answers with film will mace 
available if a ‘sufficient. number is 


The NATIONAL FLIM X USTC. councrL many mus 


ane music lovers and the Advisory Council are leaders in the educational world. | 


~The organ of the Council, FILM MUSIC NOTES, carries news of the activities of our 


members, contributions from the film mus icions, and other authorities in this field, oo . 
Dr. Sigmund Spaeth's Afterthoughts, and the wmbiased opinions of the exoollent ie a 


viewers: in and New with viewpoints of the editors. 


“Margery Morrison 
OK 
NATIONAL Fila MUSTC COUNCIL ennual 


We hope very aaah thet all our eesiens will wish to be considered a8 members of the 


— with, us in the advancement of this work. 


6s ‘an. 

‘ 


| 
2 
| 
4 
‘ 
ta 
' or 
if i 

beat 
‘ AS 
| 
8 4 
| 
ice 
4 
. 
4 
7 
ak 

\ 
; 

| 
i 
‘ 
| 
4 
4 

: 

4 

: 
ae 
vas 

4 
§ 

‘a 
¥ 

q 

ve 


by that studio, a Technicolor job running over two million dollars - will have. 


We tharf as musical director, The picture, directed by Frank Borzage, will 


| depict ‘the love life of a talented woman concert pianist and famed conductor. ies 
The plot lends itself to the use of a great deal of repertoire music, and Valter oe 


ae Soharf has taken full advantage of that fact. The score, which will call for two — 


hours of music, will have as the main theme, Rachmaninoff's end piano concerto. a ee 
Rather than develop the background music from that theme, Scharf intends to use es 


I - exelusively standard repertoire, adapting and weaving it throughout the score. 


Besides his piano concerto, Rachmaninoff will be represented by his "Four Pre- = 


ce ae ludes," "Polichinelle," "Serenade" and part of his 3rd symphony. Sibelius will be 
_ heard in Finlandia and Valse Triste; Debussy in Reverie and Golliwog's Cake Walt; 


Ravel in La, Valse. Other: include — 


2 Republiots super-produstion CONCERTO - the most ever a 


go “laughed end laughed at the movie showing tonight, but it was a strange laughter 


and it would cause an upheaval in Hollywood if the movie makers could have heard 


picture was Mrs. Miniver. You are supposed to scenes in the first 
half and feel sad during the rest of the picture. . 
But these combat fliers laughed during the second half. They were fresh from : 


ey war and such men always laugh at the wroe time. | 


Afterwards they sat around ond talked ebout ‘the ‘They they were 


laughing at Greer Garson, who won an Academy Award for her performance in the pio- — oe 
ture. They were laughing because war experiences have changed their tastes - ‘some- oi 


aoe thing of interest to movie theater cashiers when the millions of Americans at wor 


back home and start paying admissions again. 
how these tastes have chanzed can be shown their Urs .Miniver. q 
‘The strange laughter of the fliers started when the boy, announcing he was join- oe 4 


. ing the RAF, told his family and bride-to-be: "I've always been keen on flying." ae 
pilot in the audience shouted: "You'll be sorry, brothers” 
The audience laughed when the boy, having just had his. proposal of marriage eee 


| @ Summons to immediate duty. 


"Don't worry, boy - it's just a patrol Plight - you're not going to wor," sone- 


shouted. That brought more laughs. 
Bveryone laughed: heartily when the girl told Mrs. Miniver she aid not regret the 
‘marriage to the Miniver son although she knew he might be killed. aa 


They laughed when the Miniver home was getting blow to bits by German ‘bombers... 


- ‘They laughed during the village clergyman's sermon at the climax of the film, when | 


| Lo ie referred to she death of the Miniver bride and other civilians in the air attacks, 


gnd asked rhetorically if other then in were going to be 
‘killed in this war. | 


Two young fliers audieice tried to how ‘thee felt, why they 


Lone laughed at the wrong time. They were Ensign Wiley B. Hedge, Caruthersville, Yis- a 
oe souri; and Lt. (jg) Lee S. Jaqua, of Van Nuys, Cdifornia. 


“We take our amusement seriously, and movies are all we have a lot of the time," ee 
said Hedge. "Somehow the sentiments ad of ‘Che: oharaoters just soca 


funny by contrast with the way we think now," 


Lieutenant Jaqua, who lize Hedge said he averaged tuo movies. a “week before he 


joined the Navy, said: "We don't always laugh at the wrong time. Anything that. 


Hope does always gets a laugh. I can't explain why I laughed at Mrs. Miniver. I. 


Wasnt laughing at Greer Garson. She's too an actress. was the 


and the contrast with the way 3 feel." 
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Allyson end Jimmy Durante. | The mystery film, Laura, with Gene Tierney end Dana — 
Andrews, was number two. Then came Pride of the Yankees with Gary Cooper and 
- Teresa Wright; Home in Indiana, with Charlotte Greenwood, Jeanne Crain and Walter 


of the at is to note what follows 


reached an all-time high. Last week a oheck of the studios showed a total‘of 


have recently left the cutting room or are being edited, eight are before 
and screenplays are being written for the remaining sixty-nine. 


| time in the last three Yearse The only war film before cameras last week was Metro's  —=s_| 
"They Were Expendable." However, several others are in the editing stage. Thus, 
4 the war film will not suddenly. disappear from theaters. Aside from indicatims that | 

‘American movie-gocrs are becoming apathetic toward this type of film, the 


- gountries, which have been battlefields and whose people have been experiencing the - | 
grim realities of war since 1939. Also a keynote to foreign markets are the recent = | 
‘theater returns from Great Britain, the British colonies and Latin America. These 


a: Eos: and flung back the Tuetons in their first Drang naoh Osten, rang out rous- | 
 angly in the concert premicre of Prokofieff's Contata in Carnegie Hall last nicht. 


‘Westminster Choir ran off the sturdy score with fierce dramatic impacts Performance 4 
music both shaped up as one of the season's highlights. 


a back across the cracking ice of lake Peipus. Later he revised it for cantata use. 


The ‘two pilots, whi te a other fliers nodded and 
and names of some of the Rs listed seven they all sere: 


At the top of the list ‘was Two Girls a with Gloria De. Haven, 


Brennan; Good Morning, Judge, with J. Carrol Naish, ‘Dennis O'Keefe and Louise All-_ 
--britton; Miracle of Morgan's Creek, with Eddie Bracken and Betty Hutton; and Desert __ a 


The. production of screen musicals » which has been for. more 
than a year in response to public preference for light escapist entertainment, hes == = = | 


106 time films in various stages of production or preparation. Of these, twenty-= > 


‘Pictures dealing with war subjects are at a lower production level than at any 


feel that war pictures will not be Sho. kind of entertainment to send into foreigm — 


The deeds of the 13th century. wareior whe rallied 4 


Led by Eugene Ormandy, the combined ranks of the Philadelphig Orchestra and “the - 


Prokefieff's music was first used in 1938 in Eisenstein's famous: film the 
|  parly Russian prince and the muzhik militia that sent the invading hordes skidding 


| I don't know whether the Germans were hearing Soviet films in 1938. Prokofieff's. oe 4 
_music alone should have warned them they couldn't poach on Russian soil and not eet... 


There is fight in his music, the kind of fight Nevsky put into his parting 


‘Let them, without feer, come to us as guests. But he who oomes against us with 
sword shall perish by the sword. Such is =e low of ‘the land of and such 


desolate past. | Then Noveky and the bite and slash of righteous 
hate take over. 


words to the early Herrenvolk: "Go tell them all in foreign iands that Russie 


it will alwnys be." 
-Prokofieff's choral masterpiece 3 runs. those lines. ‘The heave and of 
a people's rage storm through it. Echoes of Tartar invasions filter in to show => 


by side with flas hing tattle. mus io are "passages rooted ‘deep ‘in the. Russian 

earth of folk music, passeges of song and dance no battle frenzy can still, Finally 

Nevsky's into the freed of Pskov and the chants: | 
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Ja the score are flashes of on ‘Strains of antique 


liturgy crowd in, and there are movin g dirges for those slain in battle. Proko- ee 
fieff's style reaches out for mass response, Nothing is obscure. The hdentaned of word nial 
and note is as plain as the ioe closing over the drowned knights. — a 
course, the film musio for the Eisenstein. epic was among the ace 
§- soores. ‘Expecting the cantata alone to measure up the combined wallop of film and 
 ggore is silly. Still, as the next best thing, Prokofieff's concert version 


eripping stuff - even without a war to give it punch, 


Earlier American hearings were those of the NBC Symphony, Leopold Stokow Acad a 
ee ing, and the CBS's with Bernard Herrmann conducting. Last night's featured fine 
solo work by Rosalind Nadell, contralto. Both orchestra and chorus were in top | 


form. They seemed to be living. every moment of * with furor 


‘Serge Prokofieffts "Alexender Nevsky," one of the 
| works of our time, was given its New York concert premiere last night by the Fhila- 
delphis Orchestra under Eugene 


dy, at the society's last Carnegie Hall vee 
ance of the season. If Shostakovitch had wmdertaken anything quite so massive as 


doubtful whether five years would have gone by since its Moscow 
only the radio performances provided us here wider the direction of || 
Messrs. Stokowski and Herrmann. But Prokofieff is something other than a white- | 

| —schaired boy, and it may well be that his musicianship and integrity have ‘been such be 
no one is surprised when he turns out a masterwork. 
Perhaps Prokofieff might have done sone things differently if the msio not. 
oe been originally written for the Eisenstein film, and if the work had been conoeived ves J 
as something other than a festive proclamation for the State. ‘Yet, viewed from ae ni 
| angle, “The Battle of the Ice" has its place among the most inspired pages of our 
time. The ingenious passage for strings (up-bow), suggested by the horses! hoofs == = | 
fon the ice, is a rare find indeed, and the whole movement progresses very effective- — oa 
_. ly to the tender solo which follows. This, in turn, reaches a glorious peroretion | 4 
in the final chorus, which has the quality of Moussorgsky's "Coronatim Boone,” 
though it is quite different: from “Boris Goudonoff" in ‘texture: and it has 
striking development. | 


night's performance, with ‘the Westminster Choir Rosalind Nedell, 
tralto, Was end one, with obvious devotion ‘and respect 


: soheduled i Shrine Auditoriun wider the of Stokowski. 


‘These: of our were with us 141-42 will we 


: Hollywood were privileged to see portions of this. film which were shovm us by the oe 
_ courtesy of Paramowmt Pictures at a Forum at whi oh Russian film mus ic was 3 disoussed. - 


(See FILM MUSIC NOTES 1, Number VIET). 


at the Orphewn in a group, with countless encores, of Spanish and Mexican SONGS. He 
fneluded the hit "Rio de J eiro" by Ary Barroso from Republic's Brazil. 


| the: bill was a. ‘timely Picture on veteran problemse 


“The score for the: Ten Little is beautiful, to 


‘member of the studio orchestra who. record the Of 
Mario Castelnuova-Tedesoo. | | 
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als of the two leading players, Peter and ine Masayeva, a masterful 
‘musical soore by S. V. Rachmaninov. 


The story is woven around the defense of the dark. of. 1941 
ty wes passing through one of the most perilous times in its history, and con= a 
cerns the heroic efforts of the Red Ai drive away waves: 


ci 


Germen bombers « 


Peter a young whe sé from a raw recruit 


into a. battle-toughened combat pilot provides the theme of the rather tired plot, 


which is hampered by its loose construction and frequent weak transitims. 
Nina Masayeva, as the army nurse, Zoya, gives a moving and sincere performance. 


‘For the musical score, the composer has not been afraid to borrow heavily fron. 


— stendard symphonic works, which add just the appropriate touch of nostalgia to the oie 


‘scenic shots of the city, yet a great deal of water ieee original mus ae is used to 
effect in the dramatic sequences. 


Some sterling performances are turned in by of the 
notably Nikolai. as the able officer and Peter 


They should all be hits, 
The cycle might have got under a ‘ton yours: BLO the: production of May 


_— ‘based on the life of Schubert, but that pioture did not turn out so well as 4 ae 


might have been expected and unquestionably discouraged other sinilar projects. 
Next came a foreign import ration about no 
‘Success either. 


‘Tohadkowski' s: life is already on the Way, according to the Hal Wallis 


ee to now there has been some hesitation about Tehaikowski, but we have learned 


fe _ that it isn't necessary to hew too closely to the line of ‘veracity in order to ~ | 
create a successful film, so probably some of the aspects of the Russian composer" eo 


life that would bo very difficult to film can simply be imored. 


I think that the two musical careers which offer the best possibilities as ‘oii : | 
are Wagner and Offenbach. A real screened version of Offenbach's life would 


| kaleidoscope of Parisian life at one of its most diverting periods. ie 


‘And now, if it isn't being too when is Warner’ to its | 
Gershwin on view?” Citizen News 


‘The second of Gruenbere!s: for the was in 
ae for the first time on the Telephone Hour recently wher. Jascha Heifetz introduced it . 


ist will play the musio while Jom Carradine fiddles as Jose the 


piano actor Cornel Wilde. 


featured on ‘the Carnation Contented Hour on 


‘Ros film wee oh had fret: ve ‘at: the Studio 
“end Grand theaters yesverday, is notable in two respects: the invigorating portray- 


“the: picture industry has all the impetus it needs in Columbia's A Song To Remember 
to turn out a succession of features based on the careers the 
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to realize the oxtent of your neighbor's knowledge re the great masters a anes 
Not only surprise you, but pleasantly thrill you to there is en wmspoken 


This appreciation is our major incentive when building future programs 


TTS... TS ont a). 


of soreen Simey Starr the Los has. this to" 


say: "Richard Addinsell's fine ‘Warsaw Concerto! from the picture Suicide Squadron 
_ (FILM MUSIC NOTES Vol. II No. 1) was given a spirited performence by Theodore Paxson BOS 


on the Nelson Eddy Hour on April 27th. Mr. Paxson, former sovompanses to Bddy, is 


“The sodden interest: in slassical musio and 4mmortal wns given tos con= 
_ jJeoeture among the artistic ‘autiiorities in Hollywood, who concede that the movies ~~ 
don't go for art for art's saks alone. With this admitted, they’ go farther end 


: envision the wide gamut of classical romance as a field for the soreen. 


As a matter of record, the immortals never wrote down to the public. the 
finally, which is bringing them to the. public that until. now had little oF. 
no opportwmity to their MUS16 but no 


less 


Sone of. our | soreen composers ‘are now heling on wale. programs. 


include C. Bakaleinikoff from RKO and Victor Youmg from Paramomt. For this 
reason we think the opinion of the letter, as concerns: modern: trends in radio, will 
be of interest to our listeners: 
“There is a new and definite trend in redio Sistine. partioulariy ie regard to | 


res. It is all on the part cf the listener who is now taking an BOSAVE: pert in 


the building of musical prograts such as our Westinghouse 
"I've watohed ths radio some for meny years and find the trend quite: interesting, 
in faot exciting. From letters we receive it is vitally apparent that many radio 


— Listeners plan their social and home activities, for certain days, ecocording to the 
time sohedule of programs they want to heer. Their interest, in certain | 


has become a part of their daily lives... 
"Some people might say thesu favorite programs. have habit, rath= 
then pure listening pleasure. ‘I doubt that, sincerely, and the trend of which 
@peak proves my point. When listeners, consistently, sit and write requesting 


gertein musical selections, and also suggest program ideas, that is more than mere 


habit. It is a definite audience participation by proxy. 
"We see it on our program and know it to be true of other progrems, mu- 


a “sical but also comedy and dramatic. It is really a sign that radio is attaining © 


maturity more. rapidly thar anyone believed. 


"This proxy audience parti¢ipetion is also for ‘the that 


: America. is fast becoming the Mecea of great classical music. It would surprise a os 


| 


se ourrent throughout this comt:y on behalf of promoting the cause of good music. 


ductor, pianist ond sixth ranking gomposer in an annual poll of leading contemporary 
Gomposers whos works ere "mst nerformed in the Unit ted Stat os, His originel music 
for Flesh an@ Fantasy won an first prize musical award from the Mexican governmert in 


1943, and oy yeated a sensation here. Tanswan will record his original musio for 


Paris Undergrowmd this week. "Mood Music" he oalls it and he thinks its psychologi- 
— oal aspepts are better suited to the films then is illustrative music. "Music for a 


the moviles becoming’ snd more melodie,” 1 he Undaunted the 
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composing demanded of film scorers, he. composes with: 


| results. For six years the Germans banned his works in France where he holds his — 


 gitizenship. He considers Gershwin America's greatest composer. The American 
studied orchestration with him in Paris. Before establishing himself here in 1941, 


is ‘he toured Europe many times and made seven transccntinental tours of this comtry | 
a8 gonductor and soloist with a symphony orchestra playing his works. Sincere and 


-wmassuming, Tensman believes Hollywood success comes too quickly. "One successful 


- \ work and you are made here," he opines, “end it oan be very dangerous to creative — 


ability. musician must work hard all his life, continually striving for perfeo-. 


| tion." Tansman will conduct one of his own works with the Los Angeles Philharmonic 


Orchestra noxt season. “Jazzing’S and "arranging" the classics annoys him, Of the 
many musical awards he holds in this country and abroad, he is proudest of the Cool- 


ments in music." News, April 


-idge Medal of the of Congress, awarded to him in achicve-— 


Korbel, ‘the year ela: pianist who is s pons RKO for 


appearances in the near future, was presented recently by the studio ina 


recital for oritios and seleoted members: of Ot Ambassador Hotel 
Los Angeles.” 


Hailed as a in New York and cities, the young. artist eréated 


improssion here although it would perhaps be to judge him by this 


particular hearing. He had been “resording all the dey before and conscquently some 


2 fingers were taped. ‘Although this did not interfere with his playing, musi-— 


glans can sympathize with his having to present a long and taxing program of concert 
galiber under these oi roumstonces: in which it would be gay. the 


te do one's self justice. — 
lad is handsome, serious. ont ef earnestness 


| poise. He has unquestionable gifts; extraordinary facility and depth of end, | 
| added to. theso, a command of himself and his instrument rare in one so young, but 
brilliant as his exeou tion is, it lacks feeling, as yet, | 


In the dast number of the program, however, the Liszt dipeieitas he soemed te 


to life, and demonstrated in this particular seleotion his artistic. possibili- 


ties while showinz himself possessed of a plastic sense as well. 


The affair was held in the charming Colonial Room of the hotel, ‘whieh is ponelled 
in paintings depicting colorful scenes ond personages of our ovm history, miking 
charming setting for the informal tea which followed. ‘Jerry Doe and Pat Hortzog of 
the publicity ond musio departments, respectively, were charming and tactful host~ 
' — esses. The spring hats of the women, the friendly wurmur of voices in praise of 


youngster, all seemed to contribute to the intimacy of the occasion. 


ba nice , too, to see Richard relaxed and smiling, even when he was being led around 


woll as hearing him, in his first pioture. 


to the different tables to meet people which no boy of his age partioularly enjoys, 


I imagine. His simplicity is disarming ond we look forward 


6162 Hollywood Boulevard 
California 


fina one r for PILI NOTES for one year, October to 
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Max once more proves. his ability. both to compose end arrange 


for the screen in the solid and impressive score that he contributes to. 


+ THE CORN IS GREEN. His creative ability is immediately established in the title — 
- music, and later he makes a most setisfying use of the Welsh folk musio that so ob- 
| viously fits the soene and atmosphere of the picture. A splendid male — well oe 


is | to note the of Stothart's orentive 


He has always been a practical screen musician, but when he is given an in 


| portant subject, as in THE VALLEY OF DECISION, he emerges as a serious composer ee ae 


mending serious recognition. There are fine touches of his lighter style in TH! 


SON OF LASSIE, which, incidentally, gives Gene Lockhart's attractive daughter, 


9 Af TREE GROWS IN BROOKLYN, being limited mostly to a nostalgic arrangemont of old 
 songse But in A ROYAL SCANDAL he is given his customary musical freedom, and he 
9 makes good use of it. There are some obvious echoes of Russian music, as was to be 


expected in a film. concerning Catherine the Great (Talluleh Benkhead), but plenty — 


ag - of Newman originality as well.: One melody, however, is strangely rominisoent of a 


about birthday that Marlene Dietrioh recorded: * — | 


tt more anid more evident: thet Werner: is the ideal one of oompos- 

er for motion pictures. The effectiveness of his musical score for GUEST. IN THE 
has already been emphasized in these oolmms, ond now he repeats this success 
THE SOUTHERNER, formerly called more poetically HOLD AUTUMN IN YOUR HAND. This 
reviewer found that picture a trifle harrowing and left the preview theater physi- — ee q 


oally exhausted by man's struggle with Nature. But the Janssen musio once more 


mats a deep impression, beoause of the with which the he composer 


ie ti 1) fact that Judy Garland does not sing. There is o rumor that some of this mater- —s_ 
was originally intended for MEET ME IN LOUIS. | any caso, it fits beauti- | 


ae on the sound track with gratifying remularity. His musio for the DILLINGER film is ‘ ae 
definitely superior to its subject and manages avoid the of 


‘Reviewers of tho Bike Hutton HERE comm: THE 


Bee WAVES, foiled to do justice to the two outstanding features of that fantastic nee a 
of screen imaginetion. One is Bing's goodsnatured spoofing of the Sinctra saga, 
- gomplete with swooning bobbysockers; the other is Miss Hutton's feat of playing © 


twins: of widely differunt ouracter, even to the extent of singing duets with her- 
self. Crosby resorted to black-face for the Mercer-Arle@m hit song, "Accentuate 
She. Positive," ably assisted by Sonny Tufts. Is it rude to suggest that this tune 
seems to echo “Praise the Lord and Pass che tion" ‘ond thet of owe 
to Old Gray Mare?" 3 
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cont 


“The fainilous Marilyn of fone, ds be the heroine not 


. oe ‘4 only one film but two. Warner Bros. and Metro-Goldwyn-Mayer are simultaneously pre- 
paring to put the life a the singing end danoi g star on the screen. Both titles 


are echoes of Jerome Kern Songs 


as Marilyn Miller. 


fe The Silver Lining" and "Till the Clouds Roll By." 
Kern himself is to be Robert Walker in he M-G-M with Garland 


the of "mood was ‘commonly played on. set, 
; chs sole purpose of putting the actors into the right frame of mind for certain — 


ss scenes. It is said that during the filming of THE ENCHANTED COITAGE direotor Jom 
Pee Cromwell desperately suggested that some such help might make a success of one | soene— 
which was proving troublesome. On the next "take," a strain of Chopin was hoard 


_ from off stage and it worked like magic. The pianist was Max Rabinowitz, a emma 


oo artist, who was there to assist Herbert Marshall in his composer role. 


‘It is news thet. the success of SONG REMEMBER bes ‘other: com= 


; oS akan to embark on the soreening of similar musical biographies. The love story — 
of Robert and Clara Schumann is ideal material for such a film, and this is defin- 
itely on the M-G-M sohedule, with Liszt and Tehaikowski among other possibilities. 


The “educational” curse has generally handicapped such pictures, but A SONG TO 


| REMEMBER proved that it pays to make biography exciting, ‘Without | a too en 


SO as She mus ito is 
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| not necessary to-have original manuscripts from which to work. A good 
|} eopy is more serviceable and much less expensive. It is, of oourse, preferable uel 
have more than one Significant word in it, it should be oross-indexed wider that | 


All My Dreams" you might spend a month looking for the number you actually want.  =—»s_—© 


Your" 


should be also Maser, ane title, "will You Remember 


indexing will more then justify all our efforts. We all lmow that “Tonight We Love" ee j 


a indexed that you oan find it on a moment's notice, not only now, but also 7 a 


or the 8th Tone of the Scale. 


is as bad-as my Syrian, but I started with the title. Nothing like 
oe ae had another lead, however, and that was tho name of the composer, Debussy. Having | 
‘|. @ oopy of his biography in which are listed all of his works, I was able to guess _ 


a'Btotles.” 


Cg composers, by authors and by years. In these last three oategories, I do not be- — je 


By Monachus Minors 
(Reprinted the courtesy: of The Sore) 
Library is never bie af its are ‘Hie. 
have a large oollectim at a small ‘Chan. small of 


The ‘should be. indexed title, mood, composer: the title 


_ significant word. To give an example + take a very popular song like "I Love Foul 
(Sweetheart of All My Dreams). If this were not oross-indexed under "Sweetheart. 


| ‘and this more to btendard mato, be 
and cross=indexed wmder more than one mood. are so numerous ‘that to give 


is based om Tohaikowski's Piano Concerto. This should be so indexed and oross- _— 


when the ‘popularity of We Love" have 


Gross=indexing is not ‘always a oure. it helps, requests come. 
| asking for the name of a popular song based on the “Hallelujah Chorus" the 


Recently we received a “written. to get copy of de Tots.” 


what was desired, By this tine you | are ahead of mes the correct title is of ‘oourse 2 S 


To my mind the ideal for is 3 x | ‘This index card should 
the title of the compositim, the file number, the composer, the writer of lyrics, | 7 
In ‘addition. to oross~indexing tities, ‘the ideal library ‘should have an 


lieve that it: is. necessary to ‘oross~index one entry wader each head should be 


| In I am referring to the date of the compo | 
sitin, not to he or | | 


(this ie the seomad in a series of 
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By Isabel Morse Joes 
Editor - Lee Angeles Pines) 


tired of wer filns are to. have based on ana musiotans! 


- ae ember Musical Amerioa, proved to be a romantio interlude and one of the first impor= =| 
tent portrayals of musicians. Columbia presented it in Technicolor, the best thins 
about it. Paul Muni, made up to look like Schubert, is the faithful old German 4 
toacher, Joseph Elener, and beautiful, cold Merle Oberon is Chopin's inspirer, 
George Sand. She couldn't have possibly taken enough time from her hairdresser and 
a dressmater to have written the novels of George Sand or even to have listened to 
Chopin's music, Stephen Bekassy has the Lisztian air though, and Cornel Wilde does 
es fairly well impersonating Chopin's legendary figure who oannot be imitated satis- | 
faotorily. Kalkrenner, the oritio is made to. Like: ‘She. 
late Alexander Woolloott. | 


aS soetutnes ond waltzes are "lizht" music and the Polonaise a more serious form be- : | 
@ause it has political ecmnestions. The ‘Sequences in Paris, especially in old 
Pleyel Hall, are of historical interest, The picture's: sound track is the best. 
Jose Iturbi did much of the piano but incognito. The dubbing is so well” 
done that Wilde seems to have She and verve of the fanous. 


aia. 4ob wish this socre as. he ‘busy. to devote himself 
to one picture ot a time, is a well=schocled composer from Hungary via Leip- 
Ue. is free=lancer and hes an enviable posit ston in Hollywood, being oonsid= 
en able film-soorer and serious. musician those works are plnyed “outside” 
& symphony orchestras o:1d chamber music devotees. Just now he is scoring Dark 

Voters with Louisiana. folk lesong, to be released by United Artists. His Jumgle Book | 
recorded and the musio for film oritios' Double. 


* place to mood music, atmos phere and overaa1) scoring which the experienced Max. 


oe ate caer of Warner Bros, calls "symphony music." Erich Korngold of the same studio 
ddioted to it as well. Steiner was the first to point out the musio olosely 


with action, as ‘he writes, as "uiokey: Mouse" Lo. 


The theater men, arrangers, teotmical experts of the "Miokey Moise" school are still 
tho favorites of the vroducers who are a little apprehensive about the symphonists, 
th? moodemusic writers and the new musioal resources advooated wy! Hanns end” 


i asked to dé the Chopin picture. The sustained mood musio of his score for Duvivier ie 
and Boyer's Flesh and Tantasy raised an ordinary picture to a sembiance of 
_Whon some very good storn music had to be left on the qutting-roam floor, the 
pioked it up for a short “galled Destiny. | 


Russion bora, Gregory Ratoft ev! dently believes the better able to. 


ce with the psycholosionl end natimal dr: AMO He has ohosen Tansman for 


‘Prokofieff's Pater: ond the volt is notable: of Mouse 


ae ie adopted thet teslnie in The Jwmzle Book and again in the Brazilian Jacare 7 
its for ane sliding aurings foe the ‘boa constrictor, 


& 
3 
i} 
i 
| if 
if 
a 
ag 
> 
| 
ied 
? 
x 


never will, 


(uotion Plotures Seek New Paths ‘oont!a) 


The life of being wate at Bros; should be an suc- 


9 cess than Chopin's A Song to Remember for Gershwin is not a legendary figure nor is 
- his music spectacularly emotional. Ray Heindorf and Steiner are basing it om the 


4 "Rhapsody in Blue” of course and it will be a well-turned-out feature, an neue 


of functional design in film music. It is to be hoped they will inolude Gershwin, — 


| artist end wistful but Perhaps thet is too ‘much to expect. 


entirely different mus foal ‘film story built around. an Rnglish conposer-mirder- 


~~ is Hangover Square at 20th Century-Fox. The bright young radio maestro Bernard 


Herrmann is responsible for the sooring. The picture contains a build-up for a ee 
j piano concerto, or part of one. The publicity blurbs say it took Herrmann six weeks =f 
to write a “ooncerto so it could finest ‘orchestras 


the wind Was upon. a eonterto 400. But the Russian, Michel Miohe- 


let, was smart enough to make one out of Smetana's "Moldau." It is so good as a 


piano composition that Theodore Presser is publishing it. Michelet made this. ploture 
with Arthur Ripley, an with a melt is 


: ‘a too many pictures in France, 107 of them orchestrated and dubbed in by the oom= Bie t 
_ poser. In Franoe they have never had the money to provide a oomposer with a half | 


dozen laboratory assistants. But Ripley mew about him and sought him out. 


were collaborators in this film in which music plays a major character. Now, 
--- @ontract is signed by Michelet without the proviso that he can work with Ripley — 


whenever he pleases. ‘Michelet Ripley have never ‘ond probably 


After in the wind Mishelet The io toe Willions 


_ M-GeM where he is under contract. Voice in the Wind had Francis Lederer in the cast. Se 
| — The pianists were Pvt. Frederick Marvin, now on the music staff at Birmingham Hospi- = 
} tal and Shura Cherkassky. The association of music and drama is strong in Michelets 
native lond end he did not allow his life as a | end 

Kieff to interfere with his | 


| rel. faotor in film-drama prevents him reducing it to industrial music and 


Coplend and have one pioture this. year's 


1 asa North Star for Goldwyn after Stravinsky refused the time limitations. It 4s not. 
| — stamped with Copland's style but it is good use of folk-song. Stop watch composing be 


ds not to his liking he Soe not went a in 
the cinema. | | | | 


ginal music for prestige, not too often, but once in sight to offset ‘the- 
font musio ‘turned in. all studios. 


bouts is one of’ ‘theta. He has ‘completed an ‘over-all score ‘tor An 


Amerioon Romance at M-G-M with interpretations of - for ore = 
She. making of and automobiles. 


fave has deen one of the 200 teolmioiens cod 400 ‘onrpenters, 
oo ‘electricians and plumbers employed on each picture, is coming to the fore beoause fs 
his score for Gaslight. He is on the Ree. NOWe 


music, the hing ‘tor motion has to be subsorvie:t 
ond wives little time for originality. But the producers like to engage composers 
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of Guest in the House, with of musio on 


talking. stage. Hanns Eisler, here on grant from t 


profeasions 


Piotures Seek Yew Musical Pathe contd) 


‘fouls Be Mayer Sater as ‘song writer 1933 in ‘After three years in ff 
- oz Culver City, it was discovered he could do other things in music than write popular ff 
songs. Albert Coates conducted his "Bataan"™ in Hollywood Bowl and in Seattle. 
success , ‘Parkington, was ‘saored by at Bay, 


a. peg He spoke on behalf of Prokofieff at tie Musicians Congress held at the — oe 
sity of California, Los Angeles campus in September. His soore for Laura was in | 
at time and his wife was New fork Bloomer Girl. | 


grew up the shadow of the Philadelphia whi his fether was 
His earliest recollection is an opera performance whioh he attended 
} . the age of three and a half or so he says. His father beoame one of the early cin- 
ema theater and his. son ‘terally in a picture theators 


‘He his career by writing a on montages oly takes 
58 seconds to play and took of an to feat should 


AL “probably the ‘poet: scorer the bus sinoss, 


Jose ‘Tturbt has dt as a by He is hav- 
ms a wonderful time at M-G-M and even stops over into other studios, as he did for — 

She Chopin picture, but strictly incognito. Everyone in Hollywood he 

Piano. for Cornel Wilde but no one will admit a officially. 


tourits Melchior ie the: lates Gagutattion from the ‘ommoert halls ‘opera 


| houses. ‘His picture, Thrill of a Romance, oon: tains arias, classic songs and even : 


took from his. erohostre do. a score the 
orchestras 


of then | are 
= » New School for Social 
Research, sums up the status: of mus io in films: as a merging from 


‘There are new musioal for the. coming year 


-Long-he ld prejudice es, 


He cites ‘the as: the gives of a at 
| hth. often merely scrves to plug a compos ser's best tunes; the prejudice against a 


score being heard or being allowed to take its place beside an actor when dramatio 


progress. domends it; the illustrative ides which brings in Wagnerian forest music, 
warts. tompos a love scene on lake end ‘the ‘hora motiv for ell 


‘greater simplicity, a wider variety of instrumentation. Future film-compos- 
| —- ers will develop skill as dramatists and abandon the fixed style by which they are 


know in Serious MUS Tomorrows, the will be master of a ffioult 
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oF CURRENT ow PICTURES FROM THE POINT oF INTEREST 


raat OF 42ND STREET, and Grease Point). ‘Dirt Albert. Herman 
Music by. Karl Ha 
Fairly rwm-of-the-mill murder nystery; in a 


| the usual angle of the homicide squad versus the clever reporter who inevitably out- _ 
“Se them. It is all as standard as a oan of corn and with muoh of the same content. Le 
6 ies Nevertheless, while slow-paced, it is not boring and old timers will be glad to note _ 
Jack Mulhall is decidedly the shining light of the cast. Mr. Karl Hajos 
nishes the incidental musio and points the inoongruous happenings backstage with 
classics. ‘The charming waltz coda gives a nice touch of sentiment while the main” | 


COUNTER-ATTACK Columbia. (War Draina of Values). Zoltey Korda 
| Musie Score. by Louis Gruenberg 


In we beet vehicte which Mr. Paul Muni has had since Pasteur: and Zola we have 
wmusual and dramatio presentation of Russian versus German psychology. Exceptional 
photography features the film with an opening shot that has never beon surpissed * 
|. this type of values. | Perfeotly synchronized with the base fade-out, the night | mist 


ond swirling make the men almost imperceptible as they enter the water ond : 


‘beneath it to accomplish their task. Air and water vibrate at the right epeet = 
final shots of tanks speeding neross the completed bridge with the water break- 
ing into white foam is magnificent in. conception ond treatment. Otherwise, as in. 
Lifeboat, tho story centers in ono scone with the men here trapped uidergromd, 
Mr. Gruenberg has fashioned for the pioture a finely score in Russian 


‘but. monifestly his Rather conventional but 


rile orchestration marks 


main title foding out with horns to tersion and suspense. A fateful Russicn 
| _. theme begins when the factory is stormed - muffled, heroic with an irresistible 


urge. This theme strengthens as the story prooceds to its inevitable climox, puno= | 


tuated throughout with telling, highly effeotive silences. Clever aoting on the 


part of an excellent supporting east ond understanding direotion also contribute 


: Greatly to the ond smoothness of the Whole. ‘Mature-Fami ly. 


VALLEY oF DECISION, - ‘Well Tempered). ‘Director: Toy Garnett 
| | “Music Soore by Herbert Stothert | 


prosaitation, both dramatically and artistical of not ‘tee 
-. documented but written with all the sincerity ond feeling thet a. writor of this. gn 
eration could possibly bring to the subject. It is another family ‘this time 
Pittsburgh and its steol mills ploying o major part in- action. Photo- 

graphy, direction, cast and scttings are all of hich oalibor. | A superb picoo of 


- ohoracterization is that of Lionel Barrymore, but for that matter the entire note- - 


worthy cast is at its best with interest, of course, centering on Greer Garson and 
Gregory Peck. Mr. Stothart's altogether satisfactory score shows increasing use of 
modern idioms end his music, all through the picture, is treated with understanding © 


end delicsey. In the testing of the steol formula one feels especially its oxtra-— 
Gimensional effoeot. The gay, little Irish tunes and an ocensional whistled jig, 


make human. interest ond the whole is woll integrated int ftin aotion and 


THE LADY CONFESSES , ‘PRC. end Direotor: ‘San Newfield 


Direotor: Loe Zahler 


“The ocliber of PRO is steadily advancing ‘and good of the: q 
age type for mystery fons is afforded by this woll Imit tale which carries suspenso Jj 
and interest to tho end. As-in so many of our recert films, however, there is S00... |. 


much drinking always cifemsive to some ond unnecessary and boring to others = and 
this plus its low ethical value make the ploture uisuitable to any. but adults. 
ee Music is mostly of the night club variety but a sinister, muted background is ob- 
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Musical. Director: Edear Fairchild 


Given a good director, Gloria Jean is an appealingly who sings 


es : pleasingly while radiating a certain simplicity and charm born of youth. But most 
of the time in this pioture she is stiff and wmratural and her singing, while com- 


. ~mendable enough, is not anything more then that. As a vehicle for her “the Piln is 


sweetly innocuous, in spite of its murder angle; the rival entertainers with the 


a chief of police cooperating, adds an original note, but beyond that the story is 


impossible, starting right from the moment when Gloria appears sitting at a night 


- olub table alone - from which she later rises to steal the show - to the mforgivetlo : 


inconsruity of the slapstick ohambermaid scene which is like putting a chromo tecl- 


| nique into en oil painting. Mus io, necessary to the picture, as in it the heroine - : 
_ depends on her voice for success, does more than give a pleasing background. It 


interprets the mood of the scenes and helps bring out comedy, eto., with varyiny | ) 


‘success, besides lending a certain perspective in relation to its obvious souroes 


bands or orchestras. The introduced numbers” are of pleasent, light caliber, | 


suitable to the voices of the. singers, with the best recording done in the radio 


numbers of the first song sung by Gloria Jean is not balanced ‘and moreover, 
seems» too bad to openly appropriate Stolz’ "Zwei Hersen," eto., in that way. 
cast works hard to give the picture sonsis tense, it remains nevertheless 


only. fair entertainmant Femi 


‘THOSE ENDEARING CHARMS, “RKO. champagne and Spar ide). “Direstor: Lewis Allen 


Music by. Roy 


‘light with brilliant witty dlalogue and 


excellent acting, but with a story thread so slight thot the author has not even 


. troubled to tie a mot in the end of the tivead and the audience has no idea whether a? 
| to be glad or apprehomsive when "boy gets girl," beonuse it ‘mows nothing of his ae 
backgroud or the oause of his prioks of conscience in proposing to her, Otherwise. Le 
- the pioture is delightful, smartly paced, with Ann Herding playing the mother to : : 


perfection, » Robert Young investing rather upleasant character with his accustomed 


4 charm, and 9 newcomer, Bill Williams, more than usually worthwhile. These debut per=- | 


formances by the way - Baoall, the two discoveries of The Coin is Greon ond now this 


| one = are all good theater wd justified in each instance. Music throughout is ap- 


propriate. and sparkling, with the samplor background over the familiar ballad, from 
which the picture takes its name, giving just the desired nostalgic touch to ohar- oes 


| | Musical Direstor: Louis Forbes.. Hunters. Orchostrated 


and Conducted by Ray Heindorf 


a perfect vehicle for Danny Kaye who, of course, of the perfers 


mance on his capable shoulders » revealing in the dual characterization. evon a drom= 


| as atic side by achieving as the serious twin some sincerely moving bits of acting. 2 


_ With. the exception of his renditim of "Dark Eyes" which would be even funnier if 


: — cut, as it was overlong, the entertainment provided by this film is sterling ahonaiie: 


out. Directed with exceptional ease and smoothness, carried out in beautiful Tech- 


-nicolor and original in lighting, conception, and trcatment with. madcap psycholory, 


expert shifting of values and, highly effeotive mystical sound and music cffeots, it ae 


in an opera scene to end all such opera scenes} Kaye's timing is always of the. 


‘best and Alice Mook's distinguished singing and sense of humor, ‘in the final ensem-— 


ee ble, is the perfect foil for his stage anties, Orohestration of the musical numbers Ay 


PATRI CK THE GREAT, ‘ties tent ious ‘Mus “Direstors Fronk 

-Musionl Saore by He de Salter. 

The gifted ond likeable tean of O'Connor and Ryan have giver us ‘hate best 
‘to date in this agreeable little father and sc somedy. The pace is good, the story — 


amusing and the direotion expert. In the opening shot everyone but is intro- 


duced and the situation is presented in nutshell. Produetion numbers are good, | 
background music is tuneful, and there is an especially clever. travesty of Pot 


senior by Fat junior. Gavin Muir, toc, adds a fillip whenever he appears. Fantlys 
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MEDAL For many, Paramount. Sm" = ‘Director: “Trving Piohel 
Music Score by Victor Young 
This story o of our own Californie "Paisanos," in the best Steinbeck 1 
ner, gives us a considerable germ of thought. Distinotly unflattering to the. Ameri- | 
ogns, for the author is never starry-eyed, it is all too true to the commercial set- 
_ up which pervades our country today. The honor and pride of Benny's old father, in | 
contrast to the false show of wealth and position which the oity officials attempt 
to foist upon him in a desire to cash in upon the notoriety attendant on the post- 
medal of honor awerd to his son is a fine instance of social rectitude. 
a s part is beautifully played by J. Carrol Naish; and Dorothy Lamour, too, sans sarong ae 
| and sans song, enacts the lead with spirit and dignity. The lights and shadows of 
the picture, warm yet sharply etched, add greatly to its subtle appeal. The opening pe 
shot characterizes Joe just as the neighbors* gossip gives us a vivid picture 
Benny with his faults and good qualities. The sympathetic direction of Irving __ 
- Pichel does this also and so, above all, does the endearing naturalness of the oi: ar- 
: -aoters brought to life by the actors = among whom the little brother of the heroine, _ 
perhaps nine years, one Fermando Alvarado, is a delight to watoh. A re Wane... 
tic, sensitive atmosvhere is created by the musio which is all-enveloping as in Tho 
‘Uninvited. One distinctive theme with a Spenish lilt end e woodwind signature has 
es the potential of the Donkey Song in Firefly, ond the "ead" tune from the eal box 
4 is offective. | Mature-Family. 


SALOUE, WHERE DANCED, Universal. Dirt Charles Lamont 
Colorful and einema fare, this lente done mony worth- | 
while newcomers. Wit th its sensational dance routines, scenes of high adventure, 
glamorous: heroine, and swift actim against a constantly changing global backeround, 
ee 1 “not to speak of the dancer's may polyglot suitors, a rugged mis guided chivalrous 
he-man bendit, o super duel, a holdup, and o kidnapping - all in ravishing Techni- 
color. Nothing is omitted, not even the journey by. conch to Frenchman's Creek. with 
touches of Anthony Adver ach Word's sicilful score runs the gemut of this varied 
sparkling pageant, adding fins atmosphere and susteined with 


SKY, RKO. (atest Edition) ‘Ray orice | 
| Music by Leigh Harlino. Musiosl Directors Bokaleinikoft 
Had we nek bee seeing 80 many similar pictures in recent years this woll-produced © 
and acted film-commentary on present day conditions in China would have had much a 
appeal, As it is, this. story of an American hospital China, despite its 
warm hunan interest, is in the Same category with. Dr. Wassell, Dragon Seed, “The Keys ae. 
of the Kingdom, eto., although not on the same seale. The value of our doctors in 
the Chinese scheme of things the guerrilla warfare, internal jeolousies, Japanese 
treachery frustrated by the oleversmell—boy and eomplicated by the- hero's. 
bride make it, however, an interesting enough document of its kind and, inoidentally, 
it is good to ses little "Three Martini" again, this time in love with the poworful 
. guerrilla leader played by Anthony Quinn. The inevitable Christmas celebration end. 
singing by the Chinese children all adds to the entertainment. angle. The backrroand 
‘Suspense and exoitement end records ere used ‘fo. gore advanta: Male 


Universal. | “Direstors Reginald Le Borg 
Musionl, Directors Ray Sinatra 

pleasently. little picture which features some pood ohoral. puno~ 

_tuated by various impossible and absurd situations, aided end abetted mostly by nee ae. 

‘mond Walburn. But it is not worthy of the fine voice of Allom Jones, who somehow ss” 
never seems to “get the broaks" whore are concerned. Why singer of his 

ability, a photographer like Iveno or. o.dircctor as able as Le Borg should be as= . : 
- Signed to this class of picture is 4 mystery only the studios oan explain. Family. _ 
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SON OF LASSTE, (Dog of “Director: sylvan Simon 
Musical Score by Herbert Stothart 


oharming ond heartwarning picture suitable for all ages. No lover of 
fail to respond to the devotion of dog and master as shown in a story, which, if it ~ | a 


- strains our oredulity at times, is still suspenseful and well aoted. Technicolor 


— backgrounds are superb = the dogs aro almost human in their reactions to situations : 
: and one accepts their marvelous training and direction as spontaneous action, so 


well is this task accomplished. The beauty of the film is heightened by Ir. Stoth-_ te 


‘| art's arrangements from the worka of Grieg, so truly a fitting backgromd for the 
moods and scenery of the Norwegian sequences. Great breadth of scope and treatment — 


eo given the opening barg of the famous concerto whose challonging rhythm dominates _ a 


| the pattern of the score, while its deeper emotional content finds expression in the 


| Andante. Especially fitting, too, the strains of Ases Tod for the death of Olav, — 


$0 ably and dramatioslly played by Nils Asther. The long treks achieved by the son ae 
Lassie over country and snowfields - parachute: jumping, ‘too, are mircoles ot 


ERNER, ("the Good Barth"), ‘Direotors Jean Renoir 


Music Score by Werner Janssen 


on ‘oompelling ond ‘onctonahiy stirring story on a detionte thane, superbly directed 
and photographed is wmfolded for us in this fine adaptation of Mr. Perry's novel. 


Autum in Your Hand." Acting is of the highest osliber with the musical 


of Werner Janssen orfe of musual beauty and destruction adding greatly to the power 
|. and artistry of the whole. The Hollywood Motion Picture Herald, not usually ir aan 
| to over-enthusiasms wrote of this film recently: "For beauty of photography and os 
sound few recent pictures oan match it. In the presentation there is abmdant 


Oe dence of the Continental approach, and the touch of one of its masters, Jean Renoir, 


direoted it. Dis logue is spurse but victorin] beauty, love in the midst of pri- 
wation, is richly manifest. Accompanying this ond remurkebly integrated with it is” 


the sheer beauty of the sowmd track. There is. music in the rumble of a plow ond 


“he swish of a sorthe is picked up ingeniously for incidental pieces by the 
Lucien Andriot WhO ‘supervised the comeras and Verner Janssen who directed the 


music, deserve high praise. Undoubtedly the film will make its appeal to the few 
patrons who will troasure its artistry, but there is on tertainment interest 


THE BRIGHTON. STRAY GLER, RKO, Drone), Director: Max Wosseck 


“Music by. Leigh Harline. Director: C. Bokoleinikoff 


This. om outstending production of its type, with elever direction, 


gompelling photography end eonvincing coast. The psychological problem it 


| interesting ond adult, the. tale describing, as it were, perfect circle. 
musio by Leigh Herline. directed in true Bakaleinikoff vein with fino use of. | 


radio in dramatic situctions: the Schubert music in the consert hall continued suai oo 


the radio as background for the. orime is cod theater, and the footstep rhythm 


well integrated into the pattern. In fot throuchout it is always. artistic ond 


appropriate adding greatly to the genore1 excitement and suspense besides 
dramatic backgroud constently reflecting the mood and thoughts of the characters. 
Settings are exoellent also, adding a note of authenticity, and many scenes of emo- — 


(tional “tension are especially noteworthy ~ for instance, as when the strangler looks 


down at the rooky cliffs of Ingland's wes tern coast, and when he goes there with 
|) April and the musio of the sea and emotion is combined. Suspense is maintained 


from the opening shot right through to tho inevitable nding of he men who elves, 
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Notes on Louis 


Louis Gruenberg ws born in Russia and brought to 
thie country as a ohild ty his parents. : ‘His early 
mus eduoation was: “obtained at the Vienne Conser- 
vatory in Austria. At the age of twelve, he 
his debut as a planist with the Ph Tharmonio Orchestra 
Berlin end sinoe has appeared in all the prinotpal 
“otter of America and Europes In the carly thirties 
was chairmen of the ition departnent of the 
Chicago Yustoal Colleges was: ‘oo-founder of the League 
of Composers and Musto Gulla, “and president of the 
International. Society Contemporary Musi. He is a 


of the MoDowell Sootety, associate 


menbor of the Sookety authors, Composers and | Publishers. | 
holds many awards and prizes, ‘emong them honors 
from Columbia, Gramophone, Victor Granophone, New York 


and Lake Placid Club. 

“His, fin scores Anolude The Fight | for Life (oousentery), : 

Inds Our Wight, An snerioan Ronanoe and Counter-Attaoks 
“Ho was married in 1980 to Dre Tema Plekora of Czecho- 

“slowikia. They have one adoughter, Joan ond now lve 


ins Sante Monies, Gali fornia. 
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